
January to March 2015  •  Kelowna, BC

RATED

R

January 7th 2015  Pride
January 14th 2015  Ida
January 21st 2015 Force Majeure
January 28th 2015  Rosewater
February 4th 2015  Two Days, One Night
February 11th 2015  Leviathan
February 18th 2015  Citizenfour
February 25th 2015   Big News from Grand Rock
March 4th 2015  Mommy
March 11th 2015  Tu Dors Nicole

Theatre: Tickets:
Orchard Plaza 5 Cinema Single - $7.00
#160-1876 Cooper Road 5 film pass - $35.00  (avoid line-ups)

Both available at the door, no advance tickets • Cash or Cheque Only

For concerns about ratings, please consult: 
http://www.consumerprotectionbc.ca/consumers-film-and-video-
homepage/recent-films

KELOWNA FILM SOCIETY
A big thank-you to all the volunteers who make the films possible!
As well, thanks to you, our loyal audience.
Many factors, including the website, the success of the email reminders, 
and the impending postal rate hike have caused the Board to rethink the 
need for and the format of the Film Society brochure. Film showings have 
been well attended before the brochure has been distributed. However, 
we think that some people appreciate receiving a brochure too. Therefore, 
the Board has decided to produce this simpler, cheaper brochure available 
on film evenings. The money saved will be placed in the Scholarship and 
Bursary Fund which helps young people interested in film studies and 
projects. Your comments on these changes are welcome.

Kelowna Film Society 
PO Box 22132 Capri Centre, Kelowna, BC  V1Y 9H9  
www.kelownafilm.com

Stéphane Lafleur’s third directorial 
offering earned critical praise at 
Cannes. Shot in atmospheric black 
and white, Tu Dors Nicole (You Are 
Sleeping, Nicole) is the story of a girl 
adrift after graduation. 

Nicole (Julianne Côté) is a 
tomboyish 22 year-old who splits 
her time between a going-nowhere 
job and hang-outs with her friend 
Véronique (Catherine St-Laurent). 

She is at that well-known existential 
moment when reassuring childhood 
attachments are fraying but the 
beckoning adult world holds little 
appeal. Nicole is also an insomniac 
who spends nights wandering 
familiar suburban streets, surprised 
by the amount and variety of activity 
that goes on after dark. 

Her languorous Quebec summer is 
passing quietly until brother Rémi 
(Marc-André Grondin) returns home 
with his band mates, at which point 
things take a very different turn. 

Lafleur paints his story with a sure 
hand, mixing absurdist humour and 
trademark small town ennui, with a 
nuanced script that subtly mixes in 
hints of magic realism and fairy tale 
conceits. The result is both a film 
and a Canadian filmmaker worth 
watching.

Mommy, Xavier Dolan’s fifth feature 
film in as many years, is Canada’s 
submission to the 2015 Oscars in the 
foreign language category. Dolan’s 
trademarks are obvious here —
larger than life characters caught in 
the sway of outsized emotions along 
with scenes of suspense, humour, 
and surprising warmth.

Diane is a widowed mother, and 
Steve her hyperactive teenaged 

son. He has just been expelled from 
reform school for setting fire to the 
cafeteria, and the two are happy to 
be re-united. 

Diane does her best to assure Steve 
that he has a future, and that she will 
feed, clothe, and home school him 
until high school graduation. 

But Steve is more interested in 
assuming the role of patriarch than 
playing the good son. Diane soon 

realizes how much she has taken on 
but finds hope when she meets their 
new next door neighbour, a teacher, 
who is willing to tutor Steve.

The same wild energy of Dolan’s 
earlier work is here but channelled 
to greater impact. The rough vitality 
of real people, who love not wisely 
but too well, reigns supreme in 
Mommy with actors ably revealing 
bonds that family and close friends 

fight to strengthen or break. And 
adding to the atmosphere is an 
exuberant sound track of vintage 
pop that Steve’s father left behind 
when he died.

Tu Dors Nicole

Mommy

Wednesday, March 11th, 7:00pm

Wednesday, March 4th, 7:00pm

Canada
(FRENCH WITH ENGLISH SUBTITLES) 93 min

Canada
(FRENCH WITH ENGLISH SUBTITLES)        134 min
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Citizenfour is a powerful 
documentary that showcases the 
recent story of National Security 
Agency whistle-blower Edward 
Snowden. The film portrays 
Snowden’s endeavor to reveal how 
the American government has been 
spying on its own citizens using 
electronic means. 

The director, Laura Poitras (recipient 
of the 2012 MacArthur Genius 
Fellowship and co-recipient of 
the 2014 Pulitzer Prize for Public 
Service) had been working on a film 
about surveillance in the post-9/11 
era when she started receiving 
encrypted e-mails from someone 
identifying himself as “citizen four,” 
who was ready to blow the whistle 

on the massive covert surveillance 
programs run by the NSA and 
other intelligence agencies. She 
subsequently met with Snowden in a 
hotel room in Hong Kong in 2013 and 
brought her camera with her. The film 
that resulted from this series of tense 
encounters is a real-life thriller that 
unfolds minute by minute before our 
eyes. The film is not only suspenseful 
but also as a sobering examination of 
21st century civil liberties. Citizenfour 
transcends ideology to offer riveting, 
must-see cinema.

“Poitras has dedicated the film to 
those who make great sacrifices to 
expose injustice. She may well belong 
on that list.” 
 Kennith Turan, LATimes

By any reckoning, this is a whale of a 
film, but perhaps more Dostoyevsky 
than Melville. Set by the photogenic 
Barents Sea, Leviathan tells the story 
of a modern man and his family in the 
grip of a totalitarian government. 

Director Andrey Zvyagintsev (winner 
of the Venice Film Festival’s Golden 
Lion award for The Return) raises the 
curtain on the layers of government 
corruption and coercion and the 
challenges of everyday life in the law-
lite environment of modern Russia. 

The film weaves together rich 
character studies, heavy themes, 
and hints of political thriller as 
Kolya (Alexi Serebriakov) fights the 

appropriation of his house and auto 
repair shop and runs up against the 
ambitions of a remorselessly self-
serving mayor and his cronies.

Tightly scripted, beautifully filmed 
and showcasing strong acting, the 
production has elements of bleakness 
and despair (after all, this is Russian 
cinema), but also compassion. 
Cinema vérité at its modern best. 

“Visceral, rebellious fare.”  
 Mark Kermode, Observer

“Watching this staggeringly well-made 
Russian film is like reading a great 
novel: it leaves you feeling changed at 
the end.”  
 Rich Cline, Contactmusic

Two Days, One Night is the latest 
social drama from the Belgian 
Dardenne brothers (Luc and Jean-
Pierre) who have previously won 
2 Palme D’Or prizes for best film at 
Cannes as well as a nomination for 
this film. 

The narrative rests on this very 
brief time span as Sandra, played 
by Marion Cotillard, has only that 
long to try to get her job back. She’s 
just returned to work after a stress 
leave only to find out that during 
her absence her 16 co-workers had 
voted to accept an end of year bonus 
in lieu of reinstating her salary. 

What ensues is her attempt, at 
first reluctantly and later more 
desperately, to persuade her co-
workers to forsake the bonus. 

The film presents a very 
straightforward observation of 
human nature while inviting us to 
question the sense of commitment 
and obligation to help each other or 
to help ourselves. 

As Sandra tries to reason with 
her coworkers, the long shots and 
handheld camera work evoke a very 
natural and forthright atmosphere. 
Over time, Sandra realizes the power 
in her growing ability to stand up for 
her rights, whatever the outcome.

Writer-director Daniel Perlmutter 
makes an impressive directorial 
debut with Big News from Grand 
Rock, an uproarious comic fable 
featuring a tremendous ensemble 
cast, including Gordon Pinsent (The 
Grand Seduction, Away From Her). 

To save his struggling, small-town 
newspaper, journalist and editor 
Leonard Crane played by Ennis 
Esmer (The F Word) makes up stories 
based on old movies to save his 
publication from bankruptcy. 

Readership and advertising is 
at an all-time low – with the 
notable exception of Leonard’s 
scatterbrained staff – as more and 

more locals move into the digital 
age. The plagiarism plan starts to 
pay off until a fake headline attracts 
the attention of ambitious big-city 
reporter Lucy (Meredith MacNeill) 
who figures it out and exposes 
his hoax. Leonard finds himself in 
even more trouble when one of his 
phony scoops may actually be true. 
He needs Lucy to help him save 
his newspaper, his own battered 
reputation and the town of Grand 
Rock. 

This modern take on the fable of 
The Boy Who Cried Wolf is a clever 
and bitingly funny repurposing of a 
classic story in its own right.

A critical hit at this year’s Cannes, the 
new film from Ruben Osland confirms 
the Swedish director as one of the most 
daring filmmakers of the last decade. 
Force Majeure tell the story of Tomas, 
Ebba, and their two children on a ski 
vacation in the French Alps. They are 
rich, privileged, and spoiled, but are 
they happy? They appear to be, yet 
Tomas seems to be busy with his work 
and somewhat aloof from his family. 

While the family is eating lunch on the 
patio of a mountainside restaurant, 
an avalanche suddenly rumbles down 
the mountain and appears about to 
overtake the happy diners. With people 
fleeing in all directions and his wife and 
children in a state of panic, the father 
makes an impulsive – and perhaps 
unforgivable – decision. The anticipated 
disaster does not occur, but the family’s 

world has been shaken to its core, 
a question mark hanging over the 
father in particular. Tomas and Ebba’s 
marriage hangs in the balance as Tomas 
desperately struggles to reclaim his role 
as family patriarch. 

Force majeure is a legal term that 
means “Act of God” or, literally, a 
“superior force” that prevents someone 
from fulfilling a contract or obligation. 

“This is an emotionally powerful film 
about the struggles of people to deal 
with restrictions and limitations of 
traditional male and female roles in 
modern marriage.”  
 Robert Roten, Film Critic

Force Majeure is “an unsettling 
psychological thriller… visually stunning 
[and] emotionally perceptive.”  
 Peter Debruge, Variety

From acclaimed director Pawel 
Pawlikowski (Last Resort, My 
Summer of Love) comes Ida, a 
moving and intimate award-winning 
drama about a young novitiate nun 
in 1960s Poland. When on the verge 
of taking her vows, she discovers a 
dark family secret dating from the 
terrible years of the Nazi occupation.

Anna, a sheltered orphan raised in 
a convent, is preparing to become 
a nun when the Mother Superior 
insists she first visit her sole living 
relative. 

Naïve Anna soon finds herself in 
the presence of her Aunt Wanda, 
a worldly and cynical Communist 
Party insider, who shocks her with 

the declaration that her real name 
is Ida. This revelation triggers a 
heart-wrenching journey into the 
countryside, to the family house and 
into the secrets of the repressed 
past, evoking the haunting legacy 
of the Holocaust and the realities of 
postwar Communism.

Shooting in black and white, 
Pawlikowski crafts a masterful 
drama which balances the intimate 
and personal with the world-
historical. Brilliantly structured, 
elegantly shot and impeccably 
executed, Ida will have all who see it 
reaching for superlatives.

Margaret Thatcher’s iron-fisted rule 
over 1980s Britain prompted waves 
of political protest. Perhaps the most 
amazing response occurred when 
Welsh coal miners and London lesbians 
and gays found a common cause. 
Director Matthew Warchus’s Pride tells 
the story of that unlikely alliance.

By 1984, new-wave music had taken 
over the clubs, Thatcher’s government 
was battling mining unions, and gay 
communities were perfecting artful 
activism. Mark (Ben Schnetzer) is out, 
proud, and always ready for a righteous 
battle. He can’t accept that any one form 
of oppression should outrank another. 
Overcoming the reluctance of his ragtag 
band of friends he brings them together 
to form Lesbians and Gays Support the 
Miners (LGSM). But do the miners want 
this kind of support?

Pride is at its most outrageously funny 
when the LGSM activists crash into 
small-town South Wales in their brightly 
painted communal bus. Imelda Staunton 
is wonderful as the hard-working Welsh 
woman whose support group holds the 
community together. Their encounters 
with the misfits and rabble-rousers 
who make up the LGSM give Pride 
its comedy and its heart. Some in the 
mining village have to get over their 
homophobia. Some of the gay activists 
have to get over themselves.                                                    

“A movie you can laugh along and dance 
to, and may well become the very first 
musical in London’s West End to bring 
disco to the grim Welsh coal mines.” 
 Geoff Pevere, The Globe and Mail

Winner of the 2014 British Independent 
Film Award with Imelda Staunton 
awarded best Supporting Actress.

In 2009, Iranian Canadian journalist 
Maziar Bahari, one of the few 
reporters living in the country 
with access to US media, was 
covering Iran’s volatile elections for 
Newsweek. He also appeared in a 
taped interview with comedian Jason 
Jones on the Daily Show hosted by 
Jon Stewart. The interview was 
intended as satire. However, the 
Tehran authorities didn’t get the joke 
and they didn’t like that bit of comedy! 
Bahari didn’t realize how it would 
come back to haunt him until he was 
rousted from his family home and 
thrown into prison.

In a remarkable stroke, Stewart, 
making his directorial debut, took 
up Bahari’s story. The media satirist 

crafts Rosewater as a chronicle of 
journalism in conflict with political 
power seen through the prism of 
memory. Bahari’s interrogator 
wears a strong rosewater scent 
that reminds him of his childhood, 
hence the title of the film. In prison, 
Bahari finds refuge in recollections 
of Leonard Cohen music and 
conversations with his father.

“The punishing ordeal of Iranian 
journalist Maziar Bahari – imprisoned 
for 116 days on charges of espionage 
– is brought to the screen with 
impressive tact and intelligence 
by writer/director Jon Stewart in 
Rosewater, an alternately somber and 
darkly funny drama.”  
 Scott Foundas, Variety

CitizenfourLeviathanTwo Days, One Night Big News from Grand Rock

Force MajeureIdaPride Rosewater

Wednesday, February 18th, 7:00pmWednesday, February 11th, 7:00pmWednesday, February 4th, 7:00pm Wednesday, February 25th, 7:00pm

Wednesday, January 21st, 7:00pmWednesday, January 14th, 7:00pmWednesday, January 7th, 7:00pm Wednesday, January 28 th, 7:00pm

USA
(ENGLISH) 114 min

Russia
(RUSSIAN WITH ENGLISH SUBTITLES) 140 min

Belgium/France
(FRENCH WITH ENGLISH SUBTITLES) 95 min

Canada
(ENGLISH) 87 min

Sweden
(FRE, ENG, NOR, SWE) 112 min

Poland
(POLISH WITH ENGLISH SUBTITLES) 80 min

UK
(ENGLISH) 120 min

USA
(ENGLISH) 103 min
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