
Sept to Nov 2014  •  Kelowna, BC

RATED

PG13

September 3rd 2014  Land Ho!
September 10th 2014  We Are The Best
September 17th 2014 Le Demantelement
September 24th 2014  Ida
October 1st 2014  Tracks
October 8th 2014  Finding Vivian Maier
October 15th 2014  Boyhood
October 22nd 2014   Love Is Strange
October 29th 2014  100 Year Old Man Who...
November 5th 2014  Whiplash

Theatre: Tickets:
Orchard Plaza 5 Cinema Single - $7.00
#160-1876 Cooper Road 5 film pass - $35.00  (avoid line-ups)

Both available at the door, no advance tickets • Cash or Cheque Only

For concerns about ratings, please consult: 
http://www.consumerprotectionbc.ca/consumers-film-and-video-
homepage/recent-films

KELOWNA FILM SOCIETY
A big thank-you to all the volunteers who make the films possible!
As well, thanks to you, our loyal audience.
Many factors, including the website, the success of the email reminders, 
and the impending postal rate hike have caused the Board to rethink the 
need for and the format of the Film Society brochure. Film showings have 
been well attended before the brochure has been distributed. However, 
we think that some people appreciate receiving a brochure too. Therefore, 
the Board has decided to produce this simpler, cheaper brochure available 
on film evenings. The money saved will be placed in the Scholarship and 
Bursary Fund which helps young people interested in film studies and 
projects. Your comments on these changes are welcome.

Kelowna Film Society 
PO Box 22132 Capri Centre, Kelowna, BC  V1Y 9H9  
www.kelownafilm.com

The Annual General Meeting of the Kelowna Film Society will be held  
during June, 2015 at 7 pm at the Kelowna Library on Ellis Street.

Brilliantly realized by writer-director 
Damien Chazelle and driven by 
fierce, searing performances from 
Miles Teller and J.K. Simmons, 
Whiplash is a potent drama about 
just how far someone will go to be 
the best. 

Andrew (Teller) is a promising 
nineteen year-old drummer at the 
Schaffer Music Academy, one of the 
best music schools in the country. 
Haunted by his father’s failed writing 
career and plagued with the fear 
that mediocrity might be genetic, 
Andrew practices until his hands 
literally bleed. 

The pressure to succeed becomes 
all the more intense when he is 
picked to join the school band 
led by the infamous Terence 
Fletcher (Simmons), a ruthlessly 
disciplinarian music instructor 
who will stop at nothing to make 

his students realize their potential. 
Under Fletcher’s direction, Andrew 
determines to attain perfection 
in his art at any cost—even his 
humanity. 

An exhilarating study of the thin line 
between passion and obsession, 
Whiplash has all the tension of a 
psychological thriller as it explores 
the true cost of greatness. Packed 
with great jazz standards, dazzling 
musical recitals, and performances 
of nerve-wracking intensity, it will 
keep you on the edge of your seat all 
the way to the blistering climax.

“Whiplash is […] full of bravado and 
swagger, uncompromising where 
it needs to be, informed by great 
performances and patient with both 
its characters and the things that 
matter to them.” 
 James Rocchi, The Playlist

Based on the international best-
selling novel by Jonas Jonasson, 
The 100-Year-Old Man Who 
Climbed out of the Window and 
Disappeared follows the unlikely 
story of a centenarian who decides 
it’s not too late to start over. 

Desperate to avoid his 100th birthday 
party, Allan Karlsson (Robert 
Gustafsson) leaves his room at 
a nursing home and heads to the 
nearest bus station, intending to 

travel as far as his pocket money will 
take him. But a spur-of-the-moment 
decision to steal a suitcase from a 
fellow passenger launches Allan on 
a strange and unforeseen journey 
involving, among other things, some 
nasty criminals, a very large pile of 
cash, and an elephant named Sonya.

Gustafsson, one of Sweden’s most 
popular comedians, fully inhabits the 
role of the Allan, whose presentday 
escapades and colourful and 

complex biography, which includes 
unwitting entanglements in some 
of the major events of the twentieth 
century such as the Spanish Civil 
War and the Manhattan Project, 
present a new and charmingly off-
kilter version of world history.

Quirky and utterly unique, The 
100-Year-Old Man Who Climbed Out 
of the Window and Disappeared is 
an engaging tale of a life lived to the 
fullest.

“A soundtrack of bubbling brass and 
some lively cinematography keep 
the fires of mischief lit. Daft and 
delightful.”  
 Hilary A White, Irish Independent

Whiplash

The 100-Year-Old Man Who Climbed Out of the Window and Disappeared

Wednesday, November 5 th, 7:00pm

Wednesday, October 29th, 7:00pm

USA
(ENGLISH) 105 min

Sweden/Germany
(SWEDISHWITH ENGLISH SUBTITLES)        114 min
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Finding Vivian Maier is a 
documentary film about a 
mysterious nanny, who secretly 
took over 100,000 photographs that 
were hidden in storage lockers and 
discovered decades later. Maier 
is now considered among the 20th 
century’s greatest photographers 
and her strange and fascinating 
life and art are revealed through 
these photographs which were 
discovered only after her death, in 
2009 at the age of 83. 

Her work might have vanished 
into obscurity but for the insight 
of John Maloof, an amateur 
historian, who purchased a box of 
the photographs at an auction and 
became fascinated with them. He 

and producer Charles Siskel went 
looking for clues about Maier’s life 
and work. They discover that Maier 
was a self-taught photographer who 
travelled the world with a twin-lens 
Rolliflex reflex camera observing 
people everywhere. 

They interview families who 
employed her as a nanny and find 
hints of a complex and somewhat 
dark personality. The other question 
that arises is whether Maier would 
have wanted her photographs to be 
shared with the world. Answering 
that question depends on how you 
interpret the evidence discovered 
in the film. In any case, it is a unique 
and fascinating portrait of an artist.

From acclaimed director Pawel 
Pawlikowski (Last Resort, My 
Summer of Love) comes Ida, a moving 
and intimate award-winning drama 
about a young novitiate nun in 1960s 
Poland. When on the verge of taking 
her vows, she discovers a dark family 
secret dating from the terrible years 
of the Nazi occupation.

Anna, a sheltered orphan raised in 
a convent, is preparing to become a 
nun when the Mother Superior insists 
she first visit her sole living relative. 

Naïve Anna soon finds herself in 
the presence of her Aunt Wanda, 
a worldly and cynical Communist 
Party insider, who shocks her with 

the declaration that her real name 
is Ida. This revelation triggers a 
heart-wrenching journey into the 
countryside, to the family house and 
into the secrets of the repressed 
past, evoking the haunting legacy 
of the Holocaust and the realities of 
postwar Communism.

Shooting in black and white, 
Pawlikowski crafts a masterful drama 
which balances the intimate and 
personal with the world-historical. 
Brilliantly structured, elegantly 
shot and impeccably executed, Ida 
will have all who see it reaching for 
superlatives.

Bobo, Klara and Hedvig are three 
13 year old girls trying to survive 
adolescence in early 80s Stockholm.

Like all alienated teenagers, they are 
equal parts brave, frustrated, angry 
and strange. Everyone’s saying that 
punk music is dead but apparently 
the girls haven’t heard the news. 
Taking a cue from every other punk 
great before them (it’s not knowing 
how to play that matters, just the 
attitude), the gang of preteen misfits 
start their own brash punk trio.

Director Lukas Moodysson has 
created a truly original and accurate 
portrayal of what it means to be a 13 

year old girl who wants to be taken 
seriously. Combining a pitch perfect 
script and direction, he strikes 
a harmonious balance between 
being absolutely hilarious and 
truly profound. He is ably abetted 
by precociously uproarious and 
heartfelt performances from the 
three girls. This coming-of-age film 
stands right up there with classics of 
the genre.

“Sweet, empathetic and shot 
through with palpable joy, We Are 
The Best offers a tender tribute to the 
bittersweet tumult of adolescence.”  
 Rotten Tomatoes review

Love Is Strange is a captivating 
modern-day love story about 
a couple whose decades’ long 
relationship is upset by a drastic and 
unexpected change in their lives.

Painter Ben (John Lithgow) and 
Catholic school choir director 
George (Alfred Molina) have been 
partners for nearly four decades. 
When same sex marriages become 
legal in their state of New York, the 
couple finally take their vows in front 
of their closest family and friends. 
However, when the school finds out, 
George is let go from the teaching 
post he has held for years. Without 
his steady income, the pair can no 
longer afford the lives they are

living in Manhattan. They are forced 
to temporarily separate to live with 
family and friends while searching 
for cheaper housing. Ben moves 
in with his nephew and family and 
George bunks in with friends. Both 
new living quarters prove to be a bit 
too close for comfort, compounding 
the emotional strain that George and 
Ben experience in living apart for the 
first time in years.

Lithgow and Molina are perfectly 
cast as they effortlessly suggest Ben 
and George’s long history together in 
every casual action and interaction.

Love Is Strange is a beautifully 
realized ode to love and family, and a 
reminder that nothing is permanent.

John Curran’s new film Tracks, 
starring Mia Wasikowska and Adam 
Driver, tells the true story of a 27 
year-old Australian woman who 
undertook a solo trek of nearly 2,000 
miles across the burning Australian 
desert, from Alice Springs to the 
west coast. The film is based on 
Robyn Davidson’s best-selling 
memoir of her solitary nine months 
in the desert, accompanied only by a 
dog and four camels.

Robyn (Wasikowska) spent two 
years learning how to train camels 
for her trip. Then, short of funds, 
she sold her story to National 
Geographic, who sent Rick Smolan 
(Adam Driver) to photograph her 
journey. Though they made a 
somewhat magnetic pair, Rick’s 

presence got in the way of Robyn’s 
need for solitude, and adjustments 
had to be made. Deliberately vague 
about why she needed to take such 
an arduous trip, Robyn will only 
say that being alone in the desert 
for nine months helped her to find 
out who she was, and to quell a 
yearning for meaning.

“Cinematographer Mandy Walker 
transforms the desert into a blaze of 
texture and colour.”  
 Robbie Collin, The Telegraph

“Stunningly beautiful and superbly 
acted, Tracks is a contemplative and 
inspiring drama that would make an 
excellent companion piece to Sean 
Penn’s Into the Wild.”  
 Matthew Turner,  
 The View London Review

Le Demantelement is a 
contemplative character piece, 
detailing the quiet and isolated life 
of Gaby Gagnon (Gabriel Arcand), 
a sheep famer with just his dog 
for company and the occasional 
neighbor passing by. Gagnon’s wife 
had left him some twenty years 
before, and so too have his self-
absorbed adult daughters who live in 
Montreal six hours away and rarely 
keep in contact. 

When Marie, the eldest, drives out 
to the farm, it is to announce that 
she and her husband are separating, 
leaving her with an enormous debt. 
She asks her father for money and 
suggests that he go to the bank and 
put the farm up as collateral. The 

stoic Gagnon decides that what he 
must do is to literally sell everything 
on the farm and move to a small 
apartment in town.

The cinematic style documents a 
simpler, sincere way of life and the 
beautiful pastoral landscape, filmed 
in a soft golden twilight, makes 
the loss of the farm all the more 
sorrowful.

The director, Sebastien Pilote 
warmly captures the spirit of 
Quebec’s history of ethnographic 
films while depicting the changing 
state of rural Quebec in the wake of 
its disappearing agrarian legacy.

The utterly charming Land Ho! 
follows the bawdily comedic 
escapades of aged ex-brothers-in-
law, Colin (Paul Eenhoorn) and Mitch 
(Earl Lynn Nelson), as they set off 
across Iceland’s first-class cities, 
grand coastlines and hauntingly 
primordial countryside with the 
intent of “getting their grooves 
back.” Disenchanted with life 
after a forced retirement, former 
oculoplastic surgeon Mitch shows 
up on the recently divorced Colin’s 
doorstep with two tickets for an 
all expenses paid trip to the Land 
of the Midnight Sun. Mitch has 
planned a busy itinerary – luxury 
hotels, indulgent spas, picturesque 
hiking, renowned restaurants 
and trendy nightclubs – all in the 
interests of helping him and his 

long-time pal escape the monotony 
of their everyday lives back home 
in America. The off-beat pairing 
of the brash, unruly Mitch and the 
forlorn, mild mannered Colin soon 
proves to be a perfect storm of 
trouble as they mull over art, baffle 
over molecular gastronomy and skip 
from lighthouses to lighting up. With 
Land Ho!, first time writer-directors 
Martha Stephens and Aaron Katz 
created a light, lively, throwback to 
those 1980s road comedies while 
touching movingly on themes of 
aging, loneliness and friendship.

“A bawdy, bittersweet ode to 
friendship’s lasting joys and life’s 
inevitable regrets.” 
 Justin Chang, Variety

Critics and audiences have been 
falling over themselves to praise 
Richard Linklater’s ground-breaking 
story of a young boy’s growing up. 

Filmed over 12 years, Boyhood 
follows Mason (Ellar Coltrane in 
a screen performance that has 
historic written all over it), and 
similarly stellar performances by 
Ethan Hawke as the committed 
father and Patricia Arquette as his 
troubled mother. This ode to change 
has a soundtrack encapsulating 
recent modern music while it travels 
the rocky road of young life with 
as much authenticity as cinema 
has ever achieved. The production 
relied on a cast committed to annual 
filming sessions, from 2002 to 2013, 

and on Linklater’s artistic skill in 
linking the short segments into a 
coherent whole. With his previous 
time-travel experience (the Before 
Sunrise, Before Sunset and Before 
Midnight triptych) as well as other 
iconic work (Me and Orson Welles, 
Bad News Bears, Dazed and 
Confused), Linklater is poised to 
become one of the quiet giants of 
modern film. Boyhood may cement 
his ascendancy since it is a great 
film on several levels. It just may be 
the cinema which resides in your 
memory for years to come.

“Boyhood is something else again 
… In its quiet way, it is a world of 
marvels.”  
 Andrew O’Heir, Salon 

Finding Vivian MaierIdaWe Are The Best Love Is Strange

TracksLe Demantelement  (The Dismantling)Land Ho! Boyhood

Wednesday, October 8 th, 7:00pmWednesday, September 24th, 7:00pmWednesday, September 10th, 7:00pm Wednesday, October 22nd, 7:00pm

Wednesday, October 1st, 7:00pmWednesday, September 17th, 7:00pmWednesday, September 3rd, 7:00pm Wednesday, October 15th, 7:00pm

USA
(ENGLISH) 84 min

Poland
(POLISH WITH ENGLISH SUBTITLES) 80 min

Sweden
(SWEDISH WITH ENGLISH SUBTITLES) 102 min

USA/France
(ENGLISH) 98 min

Australia
(ENGLISH) 112 min

Canada
(FRENCH WITH ENGLISH SUBTITLES) 111 min

Iceland/USA
(FLEMISH WITH ENGLISH SUBTITLES) 96 min

USA
(ENGLISH) 165 min
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