
January 6th 2016  The Second Mother

January 13th 2016  The Wonders

January 20th 2016 Jafar Panahi’s Taxi

January 27th 2016  Theeb

February 3rd 2016  Guantanamo’s Child

February 10th 2016  Rams

February 17th 2016  Mustang

February 24th 2016   45 Years

March 2nd 2016  He Hated Pigeons

March 9th 2016  Son of Saul

Theatre: Tickets:
Orchard Plaza 5 Cinema Single - $7.00
#160-1876 Cooper Road 5 film pass - $35.00  (avoid line-ups)

Tickets and passes at the door, no advance tickets.
Cash or Cheque Only •  NO DEBIT ACCEPTED

KELOWNA FILM SOCIETY
A big thank-you to all the volunteers who make the films possible!
As well, thanks to you, our loyal audience.
For concerns about ratings, please consult: 
http://www.consumerprotectionbc.ca/consumers-film-and-video-
homepage/recent-films

Kelowna Film Society 
PO Box 22132 Capri Centre, Kelowna, BC  V1Y 9H9  
www.kelownafilm.com

THE
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JANUARY TO MARCH

KELOWNA, BC • SHOWTIME 7:00 PM
SINGLE TICKETS & 5 FILM PASSES AVAILABLE AT THE DOOR

KELOWNA 
SHOWTIME   7:00 PM

Contemporary World Cinema
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Winner of the Grand Prix at the 
Cannes Film Festival and already 
one of the most talked about films of 
the year.

In the Auschwitz Birkenau camp 
at the tail end of the Second World 
War, Hungarian Jew, Saul Auslander, 
works as a member of the camp’s 
Sonderkommando unit which is 
assigned to shepherd the constant 
stream of prisoners into the gas 
chambers and dispose of their 
bodies.  When one young boy he 
retrieves from the chamber exhibits 
a brief flicker of life before dying, 
Saul is shaken out of his deadened 
state.  Determined to give the child 

a proper burial, a mission made 
even more urgent by an impending 
breakout attempt, Saul manoeuvres 
his way through the camp’s network 
in search of a rabbi to perform the 
Jewish ‘Prayer for the Dead’.

“A terrifyingly accomplished first 
feature for 38 year old Hungarian 
writer director, Lasslo Nemes, a 
masterful exercise in narrative 
deprivation and sensory overload 
that recasts familiar horrors in 
daringly existential terms.”  
 Justin Chang, 
 Variety

Canadian indie film pioneering 
director Ingrid Veninger on He Hated 
Pigeons:  “A young man is pushed to 
the borders of sexuality, sanity, and to 
the edge of the earth as he journeys 
from the north to the south of Chile to 
fulfill a promise.”

Filmed on location in Chile with 
first-time actor Pedro Fontaine, the 
film follows the grief-stricken Elias as 
he tries to make sense of the loss of 
his boyfriend Sebastien.  He decides 
to take the cross-country road 
trip across Chile that the two had 
planned to take together.  Beginning 
in the northern deserts of Copiapo, 
Elias hops into his parent’s red 

pick-up truck and makes the journey 
southwards towards Santiago.  In 
typical road movie fashion, he meets 
a number of interesting individuals 
over the course of his journey, one of 
whom is a Canadian traveller played 
by Ingrid Veninger herself.  

He Hated Pigeons is a journey which 
reaches the “edge of the earth,” 
as well as the far borders of the 
mind and imagination.  It is an inner 
road trip, where the direction will 
be determined by the map of the 
heart and spirit.  Be prepared to be 
surprised!

Son of Saul

He Hated Pigeons

Wednesday, March 9th, 7:00pm

Wednesday, March 2nd, 7:00pm

Hungary
(HUNGARIAN WITH ENGLISH SUBTITLES) 107 min

Canada
(SPANISH/ENGLISH WITH SUBTITLES) 80 min

RATED

18A

RATING

PENDING



It’s early summer in a village in 
northern Turkey. Five orphaned 
free-spirited teenaged sisters splash 
about on the beach with their male 
classmates. Though their games 
are merely innocent fun, a neighbor 
passes by and reports what she 
considers to be illicit behavior to 
the girls’ family. The family over 
reacts, removing all “instruments 
of corruption,” such as cell phones 
and computers, and essentially 
imprisoning the girls, subjecting them 
to endless lessons in housework 
in preparation for them to become 
brides.

As the eldest sisters are married off, 
the younger ones bond together to 
avoid the same fate. The fierce love 
between them empowers them to 
rebel and chase a future where they 
can determine their own lives.

Narrated by the youngest sister, 
Deniz, Gamze Erguven’s spirited 
and moving debut won the Europa 
Cinema Award for Best European 
Film: Directors’ Fortnight, Cannes 15.

“A gripping mix of comedy, tragedy, 
political anger, and despite 
everything, hope.”   
 Farran Smith Nehme, 
 New York Post

Rams is a comedy/drama with raw 
and believable performances and a 
haunting soundtrack. The film is as 
captivating as the bleak landscape it 
portrays. 

Gummi and Kiddi are two sheep 
farming brothers who have not spoken 
in many years when an unforeseen 
event threatens to destroy their way 
of life.  After Kiddi wins the annual 
competition for best ram, Gummi 
notices symptoms of the lethal and 
highly contagious disease scrapie in 
his brother’s flock.  

 As authorities descend, decreeing 
drastic measures, the two men 
resolve to resist each in their own 
distinctive way. 

Through the desperate situation the 
brothers realize what binds them—
the livestock and the land and the 
centuries of weathered knowledge.

The film invites us into a tight knit 
world where the lines are blurred 
between isolation and independence.

An effective documentary doesn’t 
just recite facts, it puts biases and 
received knowledge under the Klieg 
lights of careful study. 

The subject of Guantanamo’s Child, 
Toronto-born Omar Khadr, was 10 
years old when his father moved the 
family to Pakistan and subsequently 
to Afghanistan. In 2002 Khadr was 
caught up in a firefight with security 
forces, during which an American 
soldier died. 

Though gravely wounded, 15-year-
old Omar was accused of murder 
and jailed in Guantanamo’s super 
max prison. After 10 years without 
legal representation, a plea bargain 
enabled his transfer to a Canadian 
penitentiary.  

Flesh is put on the bones of this 
familiar story by the filmmakers, 
who make Omar Khadr back into a 
complete human. They include the 
voices of his Canadian lawyer, Dennis 
Edney, who does much to help Omar’s 
case, several family members, who 
arguably do not, and previous captors 
and interrogators.

 If sunshine is the best disinfectant, 
a good documentary scours the 
wounds and starts the healing 
process. Guantanamo’s Child 
is particularly valuable since its 
subject matter speaks to the moral 
and political fundamentals of civil 
society in Canada and elsewhere. An 
engaging and effective documentary.

Any marriage lasting many decades 
will have its secrets and stresses. In 
Andrew Haigh’s quiet but powerful 45 
Years, the McGuffin, (as Hitchcock 
called a plot device vital to any 
successful mystery), is the past 
lover who turns up at the worst time, 
in a strange way, and with massive 
consequences for a marriage soon to 
celebrate its 45th anniversary.  

Set in the English county, Norfolk, the 
story that unfolds on screen is as a 
good as any Chekhov play or Tolstoy 
short story, with tiny details, telling 
images and long-supressed feelings 
all contributing to our understanding 
of the characters.  Compelling 
performances by Charlotte Rampling 
and Tom Courtenay make this an 
unforgettable cinematic experience. 
Both Rampling and Courtenay 

received Best Actor honours at 
Berlin’s prestigious Gold Bear festival 
for their portrayals of a wife and 
husband who both suddenly have 
reasons to doubt their life decisions.

If great art distills the clutter 
and chaos of experience into an 
understandable narrative, 45 Years 
may join the registry of films which 
tell important, resonating stories in 
an hour and a half.

 “45 Years exposes the flaws 
beneath the tranquil surface of a 
long marriage with searching insight 
and deep compassion.”  
 Jason Bes, 
 Movie Talk 

Welcomed with a standing ovation 
at the Berlinale and awarded the 
festival’s top prize of the Golden Bear, 
Jafar Panahi’s Taxi is one of the 
year’s essential films. 

The great Iranian director, Jafar 
Panahi, was sentenced to six years of 
house arrest and a twenty-year ban 
on making films in 2010.  However, to 
get around these strictures, Panahi 
retreats to the confined setting of a 
yellow taxi that circles the vibrant 
streets of Tehran, with Panahi himself 
in the driver’s seat. 

Without ever leaving the cab, Panahi 
quietly orchestrates a multi-layered 
mosaic of life in today’s Iran as he 
persuades the fares he picks up to 

speak to him about their concerns, 
fears, hopes, and expectations. This 
diverse group of passengers are 
filmed during a single day. Each one 
candidly expresses his or her own 
view of the world, in both somber 
and whimsical episodes, while being 
interviewed by the curious and 
gracious driver/director. 

Panahi’s camera, placed on the 
dashboard of his mobile film studio, 
captures a spirited slice of Iranian 
society, while also brilliantly 
redefining the borders of comedy, 
drama and cinema.

“As unassuming as it is inspirational.”  
 Trevor Johnston,  
 Sight and Sound

The Wonders is a richly textured 
drama centered on a family of 
beekeepers living in stark isolation in 
the Tuscan countryside. It won last 
year’s Grand Prix at Cannes.

This quietly charming coming-of-age 
story takes place under a Tuscan sun, 
different from the one that audiences 
may be more familiar with. 

The setting is a dilapidated farm in 
a remote corner of the region. The 
father insists on living this lifestyle 
with his wife and four daughters 
to protect them from evils of the 
modern world. The calm centre of the 
family is the mature twelve year old 
daughter. At a competition focused 

on traditional farming and foods of 
the region, she dresses as an ancient 
oracle and performs an unusual trick 
with bees that suggests a mysterious 
harmony with nature and offers a 
mythical quality to the story.

The director, Alice Rohrwacher, 
deftly sketches the stress points 
within the family, but the film’s 
real focus is the bond between 
eldest daughter and father. Letting 
questions remain unanswered and 
silences go unfilled, Rohrwacher 
offers artistic images of rural life and 
the silent strength of a young girl 
who’s not afraid of taking chances... 
or getting stung.

The Second Mother mixes serious 
class issues with a crowd-pleasing 
sensibility. The performances won 
a Special Jury Prize for Acting at 
Sundance earlier this year. 

The film reflects a particular Latin 
American reality of live-in nanny/
housekeepers (for wealthy families) 
who raise the children of their 
employers... often at the expense of 
their own. 

Regina Casé plays Val, an emotional 
woman who has worked for an 
affluent Sao Paulo family for more 
than a decade. She has raised 
Fabinho, (Michel Joelsas) the 
teenage son, who counts on Val 
to provide him with the emotional 

support neither of his parents seem 
to offer.

Val lives in a tiny room in the large 
family house. She has a daughter 
of her own who is little more than a 
photograph, having been entrusted 
to relatives to raise so Val can 
devote herself to her job. In fact, 
Val has not seen her estranged 
daughter for 10 years. However, 
one day the daughter calls to say 
she is coming to Sao Paulo to take 
a college entrance exam. When 
she arrives her presence creates a 
serious, unsettling force, causing 
all the house’s dynamics to spin 
progressively and intriguingly out of 
control. 

In 1916, in the Hejaz Province of 
the Ottoman Empire, the young 
Bedouin, Theeb is learning the skills 
for everyday survival in their harsh 
environment from his elder brother, 
Hussein. Immersed in a way of life 
that has endured for centuries, 
the brothers are unaware of the 
tremendous upheavals taking place 
at the fringes of their world: the First 
World War is raging in Europe, the 
Ottoman Empire is coming undone, 
the Great Arab Revolt is brewing, 
and the British officer, T.E. Lawrence 
is plotting with the Arab Prince 
Faisal to establish an Arab kingdom. 

When British officer, Edward and 
his Bedouin guide, Marji stumble 
wayward into their tribe’s camp, 
the two brothers’ destiny is forever 
changed. Abiding by the Bedouin 

custom that guests cannot be 
refused aid, Hussein is assigned 
to accompany the two strangers 
to their destination — with the 
uninvited Theeb following close 
behind. The journey, filled with 
danger and hardship, will result in 
Theeb’s hastened maturation in 
a culture where a man’s honour 
and righteousness determines his 
inclusion or expulsion from the 
community.

“Gorgeously shot in Jordan’s Wadi 
Rum... crafts something more than 
a coming-of-age story as Theeb, 
whose name means “wolf,” finds 
deception and death in the desert 
among revolutionaries, bandits and 
opportunists.”  
 Linda Bernard,  
 Toronto Star

MustangRamsGuantanamo’s Child 45 Years

Jafar Panahi’s TaxiThe Wonders The Second Mother Theeb

Wednesday, February 17th, 7:00pmWednesday, February 10th, 7:00pmWednesday, February 3rd, 7:00pm Wednesday, February 24th, 7:00pm

Wednesday, January 20th, 7:00pmWednesday, January 13th, 7:00pmWednesday, January 6 th, 7:00pm Wednesday, January 27th, 7:00pm

France/Germany/Turkey/Qatar
(TURKISH WITH ENGLISH SUBTITLES) 97 min

Iceland
(SUBTITLES: ICELANDIC/ENGLISH) 93 min

Canada/US
(ENGLISH) 80 min

United Kingdom
(ENGLISH)   94 min

Iran
(PERSIAN WITH SUBTITLES) 82 min

Italy
(ITALIAN, FRENCH AND GERMAN WITH SUBTITLES)   110 min

Brazil
(PORTUGUESE WITH ENGLISH SUBTITLES) 114 min

Jordan
(ARABIC WITH ENGLISH SUBTITLES 100 min
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