Wednesday, May 14 th, 7:00pm
Contemporary World Cinema

The Lunchbox
India

RATED

PG

(HINDI WITH ENGLISH SUBTITLES)

104 min

A mistaken lunchbox delivery brings
together two very different people a neglected housewife and a grumpy
widower on the verge of retirement
- and paves the way for an unlikely
romance.

down widower about to retire from
his number crunching job. After Ila
realizes that Saajan is receiving the
meals meant for her husband, the
two begin sending each other letters
through the lunch box, an innocent
exchange about Ila’s cooking.

In Mumbai, home to over 18 million
people, more than 5,000 dabbawallas
(lunchbox couriers) navigate chaotic
streets to deliver lunches lovingly
prepared by housewives to working
men across the city. Ila Kaur is one
such housewife living in a middle
class neighbourhood with a husband
who ignores her. Saajan is a beaten

The Lunchbox paints a nuanced
portrait of life in contemporary
Mumbai, weaving gender values and
social class. Whether it’s the cooking
of a meal, the reading of a letter or
a trip on a crowded train, the film’s
small moments culminate in a big
impact.

KELOWNA
SHOWTIME

7:00 PM

April 2nd 2014

Like Father, Like Son

April 9th 2014

Watermark

April 16th 2014

The Great Beauty

April 23rd 2014

The Broken Circle Breakdown

April 30th 2014

Nebraska

May 7th 2014

Le Weekend

May 14th 2014

The Lunchbox

Theatre:

Tickets:

Orchard Plaza 5 Cinema

Single - $7.00

#160-1876 Cooper Road

5 film pass - $35.00 (avoid line-ups)

KELOWNA FILM SOCIETY

Cinema Guide Spring 2014
• • • • • • • • • • • • • •

FRONT PANEL

Both available at the door, no advance tickets • Cash or Cheque Only
For concerns about ratings, please consult:
http://www.consumerprotectionbc.ca/consumers-film-and-videohomepage/recent-films

KELOWNA FILM SOCIETY

A big thank-you to all the volunteers who make the films possible!
As well, thanks to you, our loyal audience.
Many factors, including the website, the success of the email reminders,
and the impending postal rate hike have caused the Board to rethink the
need for and the format of the Film Society brochure. Film showings have
been well attended before the brochure has been distributed. However,
we think that some people appreciate receiving a brochure too. Therefore,
the Board has decided to produce this simpler, cheaper brochure available
on film evenings. The money saved will be placed in the Scholarship and
Bursary Fund which helps young people interested in film studies and
projects. Your comments on these changes are welcome.
Kelowna Film Society
PO Box 22132 Capri Centre, Kelowna, BC V1Y 9H9
www.kelownafilm.com
The Annual General Meeting of the Kelowna Film Society will be held on
Wednesday, 4 June, 2014 at 7 pm at the Kelowna Library on Ellis Street.

April to May 2014 • Kelowna, BC

Wednesday, April 2 nd, 7:00pm

Wednesday, April 16 th, 7:00pm

Wednesday, April 30 th, 7:00pm

Like Father, Like Son

The Great Beauty

Nebraska

Japan

RATED

PG

(JAPANESE WITH ENGLISH SUBTITLES)

120 min

An audience favourite at the Cannes,
Toronto and Vancouver film festivals,
Like Father, Like Son places two
quite different Tokyo families in a
socially explosive situation. Blood
tests confirm that their six-year old
sons were accidentally switched
at birth. This has all the makings of
classic Greek drama but is further
heightened when played out against
modern Japanese society which
struggles with many social issues
— how best to raise a child, how
best to raise a boy, what are the
fundamental duties of a parent, and
how much should blood ties really
matter?

In the Japanese film tradition,
director Hirokaza Kore-eda’s nonjudgmental camera watches quietly
as families and individuals face
these profound issues, and his film
unfolds a fascinating story in tender
instances rather than dramatic
confrontations. Both complex and
nuanced, moving and unsentimental,
the film won the Jury Prize at Cannes
and offers audiences a refreshing
look at the nature or nurture
question.
“Like Father, Like Son is a must-see
film as it is emotionally compelling
and makes one realize the importance
of love and family.”

Adriana Florida, Arts Scene

Italy/France

RATED

14A

(ITALIAN WITH ENGLISH SUBTITLES)

142 min

Co-written and directed by Paolo
Sorrentino, The Great Beauty
(Italian: La grande bellezza) won Best
Foreign Language film at the 86th
Academy Awards, as well as the
Golden Globe and the BAFTA award
in the same category.

As he reflects on how his talents
have been paralyzed by Rome’s
beauty and his desire to be at the
centre of its high life, he turns
his cutting wit on himself and his
contemporaries.

It opens with a gaudy party
celebrating the 65th birthday
of journalist Jep Gambardella,
who made his reputation with an
acclaimed novel in his twenties,
and has charmed and seduced his
way through Rome’s lavish nightlife
ever since. A shock from the past
coincides with his birthday, and this
king of the socialites begins to take
stock of his life.

“The Great Beauty is an utterly
ravishing portrait of listless
luxuriance, a fantasy of decadent
wealth and beauty that evokes
Fellini’s La Dolce Vita.”

Geoff Pevere, Globe and Mail

USA

RATED

115 min

Nebraska, nominated for 6 Academy
Awards, and directed by Alexander
Payne (Sideways, The Descendants)
is both a poignant and humorous film
about a father and son road trip.

their home in Billings, Montana to
the sweepstakes headquarters in
Lincoln, Nebraska, if only for the
chance for some father and son
bonding.

Woody Grant (Bruce Dern) received
the best actor award at the Cannes
film festival 2013 for his role as a man
who believes he has won a million
dollars in a magazine sweepstake
and wants to claim his prize. None of
his family, the hilarious and acerbictongued Kate (June Squibb) and his
two sons David (Will Forte) and Ross
(Bob Odenkirk) know what to do
about Woody’s stubborn insistence
that a fortune awaits him. Eventually
David agrees to drive Woody from

The drive through Midwest America
is shot in striking black and white,
lending both simplicity and a sense
of reminiscence. On the journey,
Woody encounters both former
friends and greedy relatives who
either wish him well in his pursuit
or conspire to relieve him of some
of the phantom million dollars. It is
an affecting story of human nature
and how we sometimes just need
something to believe in.

Wednesday, April 9 th, 7:00pm

Wednesday, April 23 rd, 7:00pm

Wednesday, May 7 th, 7:00pm

Watermark

The Broken Circle Breakdown

Le Weekend

Canada

RATED

G

(ENGLISH)

91 min

Following the success of her
2006 documentary Manufactured
Landscapes, Canadian Filmmaker
Jennifer Baichwal reunites with
celebrated landscape photographer
Edward Burtynsky for Watermark, a
visually arresting film documenting
our engineered manipulation
of water, and the far-reaching
repercussions of these actions. We
see in the film the role that water
plays in cultures and industries
in North American, Iceland, Asia,
and India. Watermark explores
the integral part water plays in our
global and economic survival while
weaving together the various roles it
plays in everyday life.

The movie is far more than a
straight-up documentary about a
photographer and his work. Instead
Baichwal uses film to fascinating
effect to go deeper into what he
captures in his pictures: he shoots
the astounding grid of abalone
farms off China’s Fujian coast while
Baichwal takes us to eye level where
fishermen cook the mollusks in their
floating homes. The same scenario
occurs in photos taken above the
Ganges with film footage at eyelevel as Hindu pilgrims converge
on their sacred river. The result is a
stunning, hypnotic and informative
documentary on the way humankind
are impacting the earth’s water.

Belgium/Netherlands

RATED

18A

(FLEMISH WITH ENGLISH SUBTITLES)

111 min

The Broken Circle Breakdown,
directed by Felix van Groenungen, is
an innovative Belgian musical drama.
Like the Irish film, Once, it’s a movie
about the lives of musical performers
who sing songs within the film to
illustrate the emotional journey
of a relationship. When inked-up
tattoo artist Elise meets gentle,
banjo-playing bluegrass musician
Didier, it’s love at first sight despite
some considerable differences: he
talks, she listens; he is a dedicated
atheist (while at the same time a
naïve romantic), while the cross
tattooed on the back of her neck
speaks to her grounded yet quietly
dedicated faith. Their lives quickly
become inextricably intertwined as

Elise starts singing in Didier’s band.
The couple bond over their shared
enthusiasm for American music
and culture, and dive headfirst into
a sweeping romance that plays
out on and off stage - but when an
unexpected tragedy hits their family,
everything they know and love is
tested. A passionate and moving
love story scored to a glorious, footstomping soundtrack of traditional
and original bluegrass compositions.
The film’s soundtrack album was a
bestseller in Belgium.
The Broken Circle Breakdown was a
box-office hit in its home country and
festival favourite worldwide, winning
awards at the Berlin and Tribeca film
festivals.

R

(ENGLISH)

UK

RATED

14A

(ENGLISH)

93 min

Le Weekend is a hugely entertaining,
charming, and emotionally engaging
British comedy-drama with Jim
Broadbent and Lindsay Duncan.
Nick and Meg are celebrating their
thirtieth wedding anniversary by
returning to Paris where they spent
their honeymoon. They’re a very
different couple from the newlyweds
and the trip exposes all the frailties
and strengths of their relationship as
they try to work out what the future
holds for them. Career-wise they are
both ready for a change but neither
knows quite what. In addition, they
have recently become empty nesters
although one son wants to return
to the family home. The tartness in
the script comes mainly from Meg,
but not in a relentless way, allowing

her to also show genuine warmth
and affection towards Nick who
obviously still adores her.
In their wanderings around Paris,
the couple bump into an old friend
Morgan (Jeff Goldblum) who invites
them to a dinner party. However, the
evening doesn’t go quite according
to plan. The themes and emotions
explored in the film are both moving
and complex with the viewer siding
first with one character then the
other. It is also frequently laughout loud funny. The movie is a
perceptive look at later life — the
physical limitations it brings, and
the liberation that comes with losing
any concerns about other people’s
opinions of what you say or do.

